PHOTOS Kr 


* ge rok PUBLISHING BY 


— SUBSCRIPTION, 


ATED, WITH PERMISSION, 


PT ares 5 r _—_ ye OI ene 


7 THE MOST NOBLE THE 


5 MARQUIS OF SALISBURY, 


A COMPLETE HISTORY 


2 


OF THE 
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IxrERSYEASsED With a comparative and comprehenſive review of the ASIATIC, 
the GRECIAN, the ROMAN, the SPANISH, the ITALIAN, the PORTU- 
G ESE, the GERMAN, the FRENCH, and OTHER THEATRES from their 
OKIGIN to the rxz>ENT TIME; and involving DIOORAPHIOAL TRACTS 
and ANECDOTES, inſtructive and amuſing, concerning a. prodigious number 
of AUTHORS, COMPOSERS, PAINTERS, ACTORS, SINGERS, and PA- 
| TRONS of DRAMATIC PRODUCTIONS i ALL couUNTRIES; With an 
intention to place the STAGE in GENERAL, and the ENGLISH STAGE 1x 
PARTICULAR, in an eligible point of view, as an obje& of national conſequence, 
by conſidering it as a criterion of taſte and a regulator of human manners. 


The whole written, with the aſſiſtance of intereſting documents, collected in the 
courſe of Five and Thirty Years, by 


Ms. DIBDIN. 


*-. 


THIS work will be publiſhed on a fine wove paper, and with a beautiful new 
type by Fry, in THIRTY-FIVE Numbers, at ONE SHILLING each _ 
number, making, with the dedication and preface, which will be given as an 

add {adn to the wn une FIVE HANDSOME VOLUMES IN OCTAVO. 


TO be 3 MONTHLY, from the FIRST of MAY, 1797, on which 
Day the r:35T x yarn will be gubliſhed. 2 F 
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_ Nev ER was there leſs difficulty in n the neceſſity, the advantage, 2 
| the utility of a work than of this. To faſcinate the mind into the exerciſe of morality, 
20 ridicule folly into a love of ſocial duty, to inculcate virtue through the medium 
of pleaſure, and to beget an abhorrence of vice by rendering it hideous, was origin- 
ally intended by the inſtitution, and has, to che infinite benefit of the mind, the gra- 


tification of the ſenſes, and. the umprovement. of the underſtanding, continued to be, 
but with little e the * and operation of the ſtage. - 


WITH the pulpit, and the bar, the tage has ever beak GOA claſſed; and 

it will readily be granted that if the regulation and care of our religious principles, 

and the protection and ſecurity of our worldly property, are objeQs of national im- 

portance, the poliſh and refinement of our focial manners cannot make up an in- 

B . conſiderable part of our charaQter as rational beings; fince, without the inoffenſive 
* pleaſures of life, the more ſerious conliderations of fpiritud and temporal congerns 
could no more render the enjoyments of the mind complete, than, without health, 

could the comforts of piety, and To advantages of fortune, thoſe of the 1 85 5 

HE WW I it ſhould be executed with full effect, wilb n 
rente eee extent. To. thoſe who chuſe | to conſider it Ragan, 


r 


grow out of is than; is contained in e eee ä the 
obſervations. relate- to ail countries, and the Stage, in conſequence of conveying 
inſtruction through its influence on the ſenſes, has at all times boaſted admirers, from 
is highelV patrons down to the loweſt. orders of ſociety ; it cannot fail of being in- 
tereſting to every ſort of reader; to facilitate which, care will be taken to keep the 


deſirous, but. not accuſtomed to read hiſtory, much information will be gathered, 

from thoſe circumſtances in which ſome particular periods of the Stage will na- 

turally lead to an elucidation of national events. 

AAN. The Hiſtory of the Theatre neceſſarily connedts itfelf with the 
Hiſtory of the Opera. Muſic, therefore, as far as it relates to nature, and its effects 
on the gaſſions, and which has been beſt felt through the medium of the Drama, will 

different opportunities be treated on as conſiderable length ; which will, of caurſe, 

branch aut che ſubjeQ. into Dance, Pantomime, and all thoſe extraneous objełts 
which, according as their modes of introduction have varried, have ſometimes cor- 
rupted, and ſometimes ornamented the Theatre; nor will Painting eſcape r Weed 
tion, a the mb as far as. it Linh p Z 
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ſtyle of the narrative nenvous, perſpicuous, and ſimple. To thoſe who: have been 
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IN ſhort, there cannot be a ſubje& ſo full of intereſt, amuſemh and ins, 
ſtruction as the Stage. There is no object it does not embrace, no griofity it * 
does not excite, no mental pleaſure i it does not convey, no manners it doꝭ not re- 
preſent. An attempt, therefore, to review this extenſive theme, and by cothpariſon 
to place the Engliſh Stage in a light ſuperior to any other, is ſubmitted 0 or 


Engliſh reader in a more digeſted form than has hitherts” been attempted, anfas a 
claſſical work, in which the taſte, the judgment, and the manners of the coun are | PS 
materially intereſted. - _ > "IF 
SUBSCRIBERS' Names are received at Mr. DIBDIN's Wazznousl hp RY + 
LzicesTzR Pract, LzicksTER SQUARE; and in the STRAND; at both whit | "2 
Places may be had his popular Novel of HANNAH HEWIT ; Or, the F a1 au 1 Ie: 2 
.Causoz; The YOUNGER BROTHER; his various SONGS; and even 23 
other Article ſpecified in his Catalogue. | . „ 
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